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Budget cuts

eattle Central policy 
prohibits smoking with-
in fifty feet of campus 

entrances. However the policy 
is widely ignored by many stu-
dents and even staff members.  
Last quarter, several mem-
bers of the faculty complained 
about the College’s ineffectual 
enforcement of the smoking 
policy, stating that it was creat-
ing an unhealthy environment.
In an email addressed to Presi-
dent Killpatrick and sent to the 
entire staff, Michele Dela Rosa, 
a faculty counselor in the Sci-
ence and Math Department, 
wrote that it was becoming “al-
most impossible to enter or exit 

ast Wednesday, I joined dozens 
of my fellow students in attend-

ing a public forum hosted by the editors 
of the Central Circuit. The purpose of 
this forum was to solicit public opinion 
about the potential use of a recent Char-
lie Hebdo cover in the next issue of the 
Circuit. The cover in question was the 
satirical magazine’s first since two Is-
lamic fundamentalists entered the Char-
lie Hebdo headquarters, and murdered 
twelve members of the magazine’s staff. 
This attack was prompted by the mag-
azine’s recent depiction of the prophet 
Muhammad, which followers of Islam 
consider blasphemous. In a display of 
resilience in the face of terror, the surviv-
ing Charlie Hebdo staff announced their 
intention to continue publishing the 
magazine, and proceeded to release an-
other cover depicting Muhammad. This 
was the cover in question at Wednesday’s 
forum.
Overwhelmingly, those who attended 
the forum, and gave their opinion op-
posed the use of the cover in the Central 
Circuit. Many seemed to believe that is 
would be wrong to show a depiction of 
Muhammad because it would be offen-
sive to Muslim students, and our student 
publication should not offend students. 
Others simply feared the possibility of 
violent retaliation if the depiction of 
Muhammad were used. One individual 
expressed their belief that this depiction 
was akin to anti-Semitic caricatures pub-
lished in Nazi Germany.   

any of our doorways without 
getting several breaths of sec-
ondhand smoke.” 
Dela Rosa noted the harmful 
effects of secondhand smoke on 
people, particularly those suf-
fering from medical conditions 
like asthma. She urged Killpat-
rick to solve the problem, writ-
ing “another quarter of breath-
ing toxic air is not acceptable.” 
Shortly after Dela Rosa’s email, 
Ed Ciok, a professor in the 
English department, filed an 
official complaint with Seattle 
Central’s Director of Public 
Safety. 
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A Student enjoys a cigarette within 25ft of the doorway
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think we should take it 
down, it’s probably go-

ing to piss some people off.”
You’re never meant to start 
an article with a quote, or at 
least thats supposedly one of 
the ‘rules’ of journalism. In 
this case though, I think it’s 
the best place to start. We had 
stuck the most recent Charlie 
Hebdo cover up on the office 
window, alongside a sign that 

said “Inappropriate or freedom 
of expression, let us know!” but 
we bottled it. We weren’t sure 
what the reaction was going to 
be, whether we going to piss 
people off, whether we going 
to get in trouble with the Col-
lege administration, We didn’t 
know.

“I
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nyone who has ever suffered from mobility con-
straints would have to admit that our campus poses 

some interesting accessibility issues, from the brick-covered 
sidewalks that give the appearance of an ice rink with the 
slightest amount of liquid to the endless amounts of stair-
cases within the school itself. 

reedom of speech is an inviolable right. That’s it. That 
statement does not call for any nuance or loophole. 

Any society which values humanity cannot but also value 
its freedom to communicate and express; any sane human 
being knows this for certain. 

any different people, since the beginning of AOL 
instant messenger and Myspace, have developed 

online relationships with people, whether they be romantic 
or platonic. With the aging of AOL there came a lot more 
ways to meet people online; there are things like Tinder, 
OKCupid, Plenty of Fish, and Grindr. 

A F M
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t is with great pleasure that I welcome 
you to the latest issue of The Central 

Circuit. At the beginning of the quarter, I 
took over as the new Editor-in-Chief. For 
the past three weeks, I have been overseeing 
our transition into a more traditional news-
paper format. I want to extend my deepest 
gratitude to the entire staff of the Circuit 
for the tremendous work and effort they 
have put in these past few weeks. I went to 
particularly thank Giuseppe “Peppe” Dona-
dio, our fantastic graphic designer who has 
put in more hours into creating this new 
layout then we could possibly pay or thank 
him for. I also want to thank Oscar Ste-
phens-Willis, our Managing Editor, who 
has spent countless hours marshaling the 
staff writers, organizing the content, edit-
ing, and helping out in every possible way. 
Thank you all.

I will serve as the Editor-in-Chief of the 
Circuit for the remainder of the year. I will 
spend that time expanding our online pres-
ence, improving our organizational capacity, 
and ensuring the delivery of relevant, robust 
journalism. I believe strongly that an inde-
pendent student newspaper is essential to 
the health and vibrancy of Seattle Central. 
I recently met with President Killpatrick to 
stress to him this point, and urged him to 
appoint representatives of the Circuit to the 
Student Publications Board. Mr. Killpatrick 
assured me that he would take into consid-
eration my request, and I will hold him to 
that. I will also continue to advocate on be-
half of the Circuit and the right of student 
journalists on campus.   
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6 11As a student news publication, the Cir-
cuit believes that it has a role in kindling 
campus-wide discussion on important issues 
that might at times touch upon controversy. 
In our last issue we covered the problems 
facing transgender students when they try to 
use bathrooms on campus. And in this issue, 
we have covered the massacre of the Charlie 
Hebdo satirists in France. The entire staff of 
the Circuit was deeply disturbed and upset 
by the Hebdo massacre. We contemplating 
joining dozens of national and international 
newspapers in publishing the January 14th 
cover of Charlie Hebdo, which included an 
image of the Prophet Muhammad, a ven-
erated figure in Islam. We thought by pub-
lishing the image we would show solidarity 
with the victims of the massacre, and we felt 
it was relevant to our articles discussing the 
massacre. However we recognized that the 
image of Muhammad might be deeply of-
fensive to some of the Muslim students on 
campus, and so we co-hosted a panel dis-
cussion with the Muslim Student Associa-
tion to ask the community’s input before we 
proceeded. Nearly a hundred students and 
faculty packed our discussion and the com-
munity told us overwhelmingly that they 
did not want us to publish the image. We 
have chosen not to offend a large number 
of our readership, although we recognize our 
first amendment right to do so.      

I want to thank you for reading our 
newspaper. I look forward to hearing your 
thoughts and to continue serving you.

is brought to you by:

I

Mohamed Adan

Campus Public Safety Log for December 2014 to January 16th, 2015

12/3/2014 Between 8:30am and 4pm

Student’s car was broken into while parked in the parking garage. Back window was broken 
and belongings were taken.
 
12/3/2014 Between 4:30pm and 8pm

Student’s car was broken into while parked in the parking garage. Rear window was broken 
and an iPad was stolen.
 
12/12/2014 Between 1:36am and 2am

A transient was assaulted outside of the SAM building. Security called the SPD and the 
victim was taken to the hospital.
 
1/9/2015

Student was approached near campus by a male subject who made suggestive comments and 
attempted to kiss her hand.
 
1/12/2015 Between 2:26pm and 2:28pm

Student was withdrawing cash from the Higher One ATM, located near the advising
center at Seattle Central College, when she felt a hand in her pocket. She turned around 
to see who it was, and the unknown female took the cash from her hands and exited the 
building. The SPD was made aware of the theft and a report was filed.
 
1/14/2015 Between 11:20pm and 7am on 1/15/2015

Car was stolen from the parking garage. SPD was called and report was made.

Crime Blotter

Cheri Newman
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iok alleged that the administration’s failure to stop 
smoking outside entrances violated the faculty con-

tract and state law. 

“I am taking this action because the issue of second hand 
smoke at entrances to Seattle Central has persisted for years 
without resolution,” the complaint read. “It is time to end 
this flagrant violation of law.”

The law in Washington State prohibits smoking within 25 
feet of public places.

Complaints against on-campus smoking are not a new phe-
nomenon at Seattle Central. Faculty and students have been 
complaining about smoking on-campus for at least the past 
decade.

In 2004, Student Leadership attempted to solve the prob-
lem by setting aside ten thousand dollars for the construc-
tion of smoking shelters that would provide smokers an en-
closed area away from the College’s entrances. However the 
shelters were never constructed and the problem persisted.

In 2006, the faculty union, upset over the secondhand smoke, 
filed a grievance with the Chancellor of the Seattle College’s 
District, then Dr. Charles Mitchell. The complaint request-
ed no-smoking signs, the removal of ashtrays, and enforce-
ment of the smoking policy by security. The signs were pro-
vided and the ashtrays were removed, however there was no 
enforcement of the smoking policy by security, which many 
see as essential to making sure the rules are followed.

In 2011, the College’s Safety Committee, after several 
months of deliberation, submitted a proposal to President 
Killpatrick to make Seattle Central a smoke-free campus. 
(Across the nation, some 500 colleges and universities are 
smoke-free). The committee cited a 2006 report by the Sur-
geon General which stated secondhand smoke contains over 

4,000 harmful chemicals, some of them cancer-causing. The 
committee formulated a four phase plan for the adoption of 
a smoke-free campus, which aimed for a smoke-free cam-
pus with robust enforcement mechanisms by the summer of 
2012. Despite 85% of the campus showing strong support 
for the plan in a survey, it was not adopted.

Ten days after his formal complaint was submitted, Ed Ciok 
received a response from Michael V. Pham, Vice President 
of Administrative Services. (Ciok noted that the faculty 
contract requires a response within three days). Pham wrote 
that the administration was in “complete agreement” that 
smoking around the entrances was a “problem that must be 
addressed.” Pham said that the administration was waiting 
on the Safety Committee to find a “reasonable solution for 
our college.” In the meantime, Pham said the College would 
install more signs, ask security to patrol the entrances, and 
send periodic messages about the smoking policy.

It was not immediately clear to the Circuit why the recom-
mendations of the Safety Committee in 2011 were not ad-
opted. Pham did not respond to our request for an interview.

In an interview with the Circuit, Ed Ciok said that he was 
“skeptical” about the prospect of the administration solving 

the on-campus smoking issue. He notes the length of time 
the issue has been a problem, and the multitude of excuses 
that have been used (For example, Ciok says smoking shel-
ters were said to be too expensive at 1700 dollars). Neverthe-
less, Ciok felt it was important to file an official complaint so 
that it was “on the record.” He also notes that enforcement 
of smoking regulations is not voluntary, and that the Col-
lege may be fined if the smoking problem persists. “I don’t 
want the College to be fined,” Ciok says. The Circuit con-
tacted representatives of the King County Tobacco Preven-
tion Program who stated that they had received complaints 
regarding the on-campus smoking. They confirmed that 
state law authorizes fines against establishments that do not 
prevent smoking on their premises. The Tobacco Prevention 
Program is currently working with the campus security and 
the Safety Committee to ensure that the College complies 
with the law.

The Circuit also contacted the East precinct of the Seattle 
Police Department. SPD said that they had not received any 
complaints, but if they did they would be willing to dispatch 
officers to ensure compliance with the smoking law. 

Note to readers: A student journalist was written up for taking 
photographs for this story.

Ctd. from Front Page
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Inslee.”
A reporter from the Circuit is planning to 
join and report on events as the school buses 
more than one hundred Seattle Central stu-
dents to Olympia on Thursday February 5, 
to rally against the proposed cuts. 

If you wish to join and participate, there is 
an easy way.

“Come to student leadership building, and 
fill in the signup sheet right up at the front 
desk,” said Assan.“Just put your name, email, 
and student ID number, and we’ll contact 
you as soon as possible. You will get free 
transportation, a t-shirt, and lunch, it’s a 
great way to connect with students from all 
34 community and technical colleges that 
are participating in this event too. It’s also a 
great way to meet with your legislators and 
talk about the issues that concern you as a 
student.” -MA

he State of Washington is short one 
billion dollars and Olympia is looking 

to saw off funding from community colleges 
to make up the shortfall. Reports emerging 
from the state capital say that community 
and technical colleges all across the state 
may be asked to reduce their budgets by 
at least 15%. The consequence for Seattle 
Central would be higher tuition fees and re-
duced course offerings and resources.

The Student Advocacy Committee bused 
more than one hundred Seattle Central 
students to Olympia to meet with legisla-
tors and rally against the cuts. The students 

joined with hundreds of students from other 
community and technical colleges all across 
the state. The participants departed Seattle 
Central on the morning of February 5th and 
returned later in the evening.

The SAC had been making announcements 
in classes and playing short videos to high-
light the issue to potentially uninformed 
students.. One organizer described edu-
cation as a “right,” and identified the dev-
astating potential of the oncoming budget 
changes. The participants departed students 
to Olympia to rally against the cuts on Feb-
ruary 5. 

In an interview conducted by staff writer 
Bunga Astiti, Akbota Assan (Chair of Stu-
dent Advocacy Committee) said the follow-
ing about the cuts and it’s importance.

“This year, Washington State is facing a 

huge budget deficit of $2 billion dollars,” 
said Assan. “The current situation has a 
high chance of resulting in budget cuts for 
Community and Technical Colleges and the 
Student Advocacy Committee is organizing 
a student rally in Olympia’s State Capitol 
Building. It’s part of the statewide event, 
held by Washington Community and Tech-
nical Colleges Student Association.” 

“The reason why we’re doing this is because 
the funding for Community and Technical 
Colleges is not constitutionally protected in 
Washington State,” Assan said. “If budget 
cuts were to be done it would mostly affect 
us, the students.”

“What we’re trying to do is to promote the 
idea of redefining basic education as K-14 as 
well as persuading the legislature to support 
the tax on capital gains,” said Assan. Which 
has been recently proposed by governor Jay 

Seattle Central students 
bussing to Olympia to 
rally against budget cuts.

T
Mohamed Adan 
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The Right to Accesibility

ne committee in student leadership is 
starting to address some of these is-
sues head on. The Accessibility Com-

mittee is headed by Michaela Abueg. She 
and the Committee have been working to 
assess and plan modifications to some of the 
problems that students confront. Michaela 
spoke with me about what drove her interest 
in start the committee.

How and why did you get involved in this 
work?

I was tabling for an event for the Creative 
Arts Series in front of the Atrium when I 
saw a lady In a wheelchair give money to 
her friend so that the friend could buy food 
from the café for her. I thought it was weird 
that she wasn’t getting her own food but 
then I realized that she really didn’t have a 
way to get it because she was in a wheel-
chair. I know that we have that ramp all the 
way in the back, but just getting someone 
else to buy your food seems more convenient 
than going all the way around the Atrium. 
As soon as I finished tabling, I went to the 
Student Leadership and began to ask those 
who work there why there wasn’t a ramp in 
the front of the Atrium. Nobody could give 
me a good reason why, and when I asked 
why nothing had been done about it, no one 
could give me a reason at all. That’s when I 
began to take charge of this project. I didn’t 
really know where to begin so I had help 
from those who worked in Student Lead-
ership, such as Max Shuman and Samuel 
Chesneau, to guide me in the right direc-
tion.

What do you hope to see this committee 

accomplish?
I really hope that the Accessibility Commit-
tee continues after the ramp project is fin-
ished. There are so many projects that could 
be worked on such as the Erikson Theatre 
and the south entrance of the BE building 
needs better accessibility routes; there needs 
to be more ADA furniture, the bathrooms 
need to be more accommodating for those 
with disabilities. The list goes on and on. 
Some of the projects will be hard but the 
students of SCC really do have the power to 
make a difference on our campus.

And what do you hope to see happen at 
SCC?

I absolutely love SCC! This school has made 
an incredible impact on my life and I want 
other students to have the same experience 
I’ve had the pleasure of having. Sadly, this 
spring is my last quarter here so I’m trying 
my hardest to make as much of a change 
as I can before I’m gone. I devote a lot of 
my time and effort into making this school 
even better for other students because I want 
them to leave here with happy memories of 
this place. Next year. I want to come back to 
Central to visit and I’m really hoping  that I 
will see more students involved on campus. 
There are so many wonderful opportunities 
here. There are so many clubs and commit-
tees that students can be involved in, so 
many different events that you can attend.  
You can make really amazing connections 
with those at Central and I really hope to see 
students take more interest in the activities 
and people that we have here. -CN

erhaps you’ve noticed the large bank of VHS tapes along the wall in the library and 
wondered why they haven’t been replaced with DVDs. Or perhaps you’ve gone look-
ing for a book and discovered that it wasn’t available. Perhaps you found this frus-

trating. 

Now imagine that you are a librarian. You want to help students find the information that 
they so desperately need, but the funds needed to replace VHS tapes and to order books for 
the library aren’t available. Not to mention the ever-present problem with materials disap-
pearing from the library, taken by students and never returned.

In the past three school years, the budget for the library hasn’t been increased. At the same 
time the costs for purchasing and replacing materials have continued to skyrocket. The book 
that five years ago was priced between $18 to $25 now costs between $25 to $40 or more. 
The situation with replacing the video library is almost worse. Some of the materials avail-
able on VHS have not made the transfer to DVD. But there is an additional problem. As 
SCC is a public institution, publishers can demand what are called institutional fees.

The easiest way to explain these is to imagine that you’re at a store and you see a DVD on 
a subject that you know would be both helpful and desired for your library. The cost of the 
DVD at the store is, let’s say, $25. If you were to order the same DVD from a publisher, 
the costs suddenly jump to $200 to $300, if not more. While it might seem to be smart to 
just pick up the DVD at the store, it would be in violation of the rules. This violation would 
make future purchases more complex, so the staff does their best to make due with what 
they have available.

One of the things that would really help the library are donations. Books, DVDs, money, 
all would be appreciated. It’s a difficult job to run any program, but when the funds are not 
there to update materials, it adds to the frustration.  Our library staff are dedicated and 
knowledgeable. And in the end it’s our library.  We should step up to help fill in the gaps. 
-CN

Library Faces Stagnant 
Budget and Rising Costs 
Cheri NewmanCheri Newman

The Proposed plans for increased accessibility.

Students hard at work in the Library.

O

P

Ctd. from Front Page

4

Picture by Central Circuit Staff

NEWS



The Central Circuit

The Central Circuit February 2015

Tracy Lam

Umbrella Movement: Do You Hear the People Sing?

he past year was not easy for Hong Kong — political instability, social discontent, 
extreme wealth disparity, and much more. The long accumulated unrest in the former 

British colony encouraged its civilians to unite, to voice their dissatisfaction with the gov-
ernment, paving way to an inevitable confrontation between the Hong Kong government 
and the people in 2014.
 
Breaking out on September 28th, the Umbrella Movement was evoked by the dispropor-
tionate force the Hong Kong Police used against the unarmed revolutionist. The police’s 
unjustified use of batons, pepper spray, and even lachrymatory bombs woke up the rest of 
the city. In order to defend themselves against the police, protesters wittily used umbrellas 
as shields. Captured by both local and foreign media, the scene captivated the hearts of 
many people around the globe. Understandably, umbrellas became the top signature of the 
uprising before it was widely recognized as the Umbrella Movement. The launch of the 
movement validates the extreme unrest in Hong Kong society. People have been stirred by 
issues such as deep-rooted conflicts with the mainland Chinese, extreme escalation in hous-
ing prices, and the loss of local culture to Chinese communist values. The long-snowballed 
discontent unavoidably exploded owing to the Chinese government’s outright ban on civil 
nomination for the 2017 Election of Hong Kong’s Chief Executive. Democrats regarded 
that a humiliation on the city’s Common Law, as well as the autonomy promised in the 
Sino-British Joint Declaration of 1984.
  
Under the leadership of the student leaders, Joshua Wong, Lester Shum and Alex Chow, 
protesters occupied Admiralty, Causeway Bay, and Mong Kok, paralyzing roads and trans-
portation for more than two months. Hoping to speak to the government, student leader 
Joshua Wong started fasting with four peers to prove local students’ determination. The 
hunger strike only ended after each of the student had starved for more than a hundred 
hours, but the government officials insisted that discussion was nonconstructive.
 
With regards to the Umbrella Movement, citizens of Hong Kong hold totally diverse opin-
ions. The two main opposite camps are the pro-government and the pro-democratic, or 
more frequently addressed as the blue ribbons and the yellow ribbons, respectively, in the 
Movement. The blue ribbons are pragmatic. Their major reason for acting against the Um-

brella Movement is out of monetary concerns. They are alarmed by the economic loss caused 
by the movement in industries such as retailing and tourism. Nevertheless, some people are 
skeptical about the blue ribbons’ motive behind the scene. There have been speculations on 
Beijing interference: the anti-democrats were suspect members of the Chinese Communist 
Party. On the contrary, the yellow ribbons are more hopeful about democracy in Hong 
Kong. They believe that the short-term inconvenience is necessary for the better develop-
ment of the city. It is a crucial time for civilians to voice their thoughts before it is too late 
and the transient economic sacrifice made during the movement is unavoidable. Consisting 
mostly of adolescents, the yellow ribbons are often rebuked for being too naive and utopian 
by their adversaries. However, the democrats are more willing to identify themselves as vi-
sionaries who embrace and treasure liberty.
 
Similarly, on campus, our students also have discrete views on the movement, whether for 
or against, or ambivalent. “I support the Umbrella Movement because I believe there is 
the emergency for Hong Kongers to make some steps forward. The Umbrella Movement 
is meaningful and beneficial as it encouraged the engagement of many citizens who were 
formerly apathetic about politics,” says Hong Kong originated student, Hugh Chan, who 
indicated endorsement of the civil revolution by setting his Facebook profile picture an im-
age of a yellow ribbon for more than three months, just as many other adolescents in Hong 
Kong did; “our city and China are distinct in terms of values, cultures, and dialects. Syn-
chronization between the two should take much more time.” Another student, Tracy Liu, 
from Shanghai, is also aware of the call for democracy in Hong Kong, “I think Hong Kong’s 
reaction to China is comprehensible. In fact, it is very relatable to the case of Shanghai. We 
want to defend our local cultures and dialect but there is always suppression from the central 
government. This is Chinese politics and we can’t really do anything to make changes. But I 
am delighted to see the unity of Hong Kong citizens and I support them.”
 
On December 15th, the Police cleared Causeway Bay, the last remaining occupied region, 
just as how they cleared Mong Kok and Admiralty earlier. The restoration of a convenient 
transport network implied the halt of the Movement. Yet, it was more likely a rest than a 
termination. After all, the Umbrella Movement is fueled by students — a still vibrantly 
youthful generation with a myriad of years and possibilities. -TL

Occupied area in Admiralty with banners requesting Chief Executive, CY Leung, to quit. 
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his editorial could easily end here, but I would like to 
invite you to consider a potentially problematic aspect 

to this fundamental human right. The issue is not whether 
we should modify our idea of freedom of speech; it is wheth-
er it is enough.

In 1936, cultural-critic-slash-literary-theorist-slash-mod-
ern-prophet Walter Benjamin published an essay titled “The 
Work of Art in the Age of Mechanical Reproduction.” In 
perhaps one of the most well-known and oft-cited work in 
the field of humanities, Benjamin analyzes how art in the 
modern day, now that it has been liberated from the frame-
work of a ritual, is rooted in politics; it is not the gaze of the 
spirits but the public that matters. 

Given the historical context of the work (the essay was 
written when Hitler was already Chancellor of Germany) 
his analysis obviously leads to fascism. His final diagnostic, 
however, is still powerful in its relevance and is worth quot-
ing in full: “[Fascism] sees its salvation in granting expres-
sion to the masses—but on no account granting them rights. 
The masses have a right to changed property relations; fas-
cism seeks to give them expression in keeping these relations 
unchanged.” 

Let us stop for a moment and ponder over how eerily pre-
scient this sounds. Freedom of speech, while still an imper-
iled ideal for people in some parts of the world, has gained 
a considerable progress; many forms of censorship still exist, 
but in some parts of the world, say, in our city, they have 
diminished significantly. But is it enough? If Benjamin is 
right, the answer is no. Expression, in the end, remains just 
that—expression. Real change demands more.

And is Benjamin right? Do we live in a culture where people 
speak more than they act? The freedom to express oneself is 
a basic human need; in each of us lies a deep seated neces-
sity to tell stories. This is why throughout centuries human 
beings have told, written, and read stories—in the forms of 
words, images, or notes. In fact, I believe this is the reason 
why social media has become such an inescapable phenom-
enon—it is inevitable. What it taps into is a fundamental 
human desire: the desire to weave our own personal narra-
tive; it is the enlargement of the social self, so much that it 
can eclipse the private self, or even abolish the distinction 
between both. We have turned ourselves, so to speak, into 
modern works of art; we crave confirmation through the 
presence of an audience. We can think of cases in which 
this is true.

The phenomenon of social media, in fact, seems to be the 
most illustrative example. There are many cases in which it 
has been used as a platform to express sympathy and sol-
idarity, for instance, such hashtags as #ALSIceBucketCh-
allenge, #BringBackOurGirls, or #JeSuisCharlie. By all 
means, we mean well when we tweet or post a picture with 
these hashtags, but the question remains: is our statement 
actually a reflection of our action? Or are we just following 

a social trend? Does this inhibit or expand our capability to 
empathize and, in the end, act? The solution, of course, is not 
to silence ourselves—it is to go beyond ourselves.

Susan Sontag, in her book Regarding the Pain of Others, 
warns us of the danger of limiting ourselves to mere sympa-
thy. (The context of the book is the use of photography, but 
I think her criticism is just as relevant, particularly for our 
society, where images have become as much a language as 
words.) “So far as we feel sympathy,” she writes, “we feel we 
are not accomplices to what caused the suffering. Our sym-
pathy proclaims our innocence as well as our impotence.” 
However, she also offers a way of avoiding this: “To set aside 
the sympathy we extend to others… for a reflection on how 
our privileges are located on the same map as their suffer-
ing” (italics mine). The worst we can do with our sympathy 
is to make it just about ourselves; the best is to translate 
it into thoughts and, eventually, into actions. So the next 
time you post a tweet or a photo about a current social issue, 
stop for a while and reflect on it. Ask yourselves, “How am 
I related to all of this? What can I do in real life to make 
a change?” Freedom of speech, after all, should be a plat-
form for humanity and justice, not a competition of who can 
“sympathize better”—a subtler, more socially acceptable way 
of saying, “I’m better than you.” 

There are some people—many of them, I hope—for whom 
my little editorial says nothing new. But if what it says has 
been reiterated again and again, it’s probably because its 
message is as important and urgent as ever. Not everyone has 
the privilege to look and sympathize; for some, the choice is 
either to act or to wither. And these people need all the help 
they can get—not only our voices but also our hands.
-RP

What We Talk About 
When We Talk 
About Talking
Ctd. from Front Page
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The Michael Brown Case: Outrage or Indifference?

likely to be shot by police than a white men.  
 
Our college has a long history of social ac-
tivism, and as a result our campus was cho-
sen to be the ending point in Seattle for the 
protest organized in solidarity with Michael 
Brown the day the Grand Jury announced 
the decision. That day the college decided to 
cancel evening classes and activities in the 
campus due to the protest. 

We, the college community of Seattle Cen-
tral, should be more actively involved in lo-
cal and national social issues, because these 
issues are not a problem just for politicians 
or the government to solve. We, the people, 
should stand up against injustices. 

Nevertheless, on the campus, it seems to me 
like many people have already forgot about 
this shameful event.

-ATM

n November 24th, 2014, a Grand 
Jury announced it would not indict 
officer Darren Wilson for the shoot-

ing of unarmed teenager Michael Brown. 
While the case sparked outrage, protest and 
debate all across the country, I believe there 
has been no justice. 

When I went to school the next day after 
the Grand Jury decision, on November 25th, 
there was a deafening silence in the hallways 
of Seattle Central. 

I do remember that in one of my classes the 
teachers opened a space for us to express our 
feelings and opinions. It was a heartbreaking 
moment, especially when I listened one of 
my classmates, an African American wom-
an, crying because she had a small son and 
she did not know if he was going to be next, 
just because he was black. 

We had many doubts and questions; we 
were wondering: Was it necessary for a cop 
to shoot a suspect seven times? Was the cop 
trying to control Michael or kill him? What 
would have happened if Michael Brown was 
a white guy? Would the police officer have 
reacted in the same way?

 
In my personal opinion, education and 
praxis - which is the process where theory 
is embodied - must go hand in hand; it is 
not enough to express our opinions, we need 
to be more active, do something and make 
those words alive. 
Because of this, I 
asked Phebe Jewell, 
one of my teachers 
during fall quarter, to 
help me write post-
ers with a short but 
meaningful message: “All lives matter, Fer-
guson and the world deserve real justice.” 
 
The day after we put the posters on  the walls 
of Seattle Central, not just for Mike Brown, 
but for everybody, anonymous people began 
writing messages on them. I thought that 
was awesome because one of the purposes 
of the posters was to encourage a debate in 
the campus that could lead to more concrete 
actions.
 
“All lives matter but we do not treat black 
lives like they do” wrote someone on one 
poster in the fourth floor. Another person 
crossed out the word “All” and replaced it for 

the word “Black” to emphasize the impor-
tance of black lives.
 
I agree that there should be freedom of 
opinion; this is a college, a space to promote 
discussions and free thinking. For this rea-

son, all comments 
are welcomed.

However, precisely 
because we come to 
this place to learn, 
those debates should 

be based on critical thinking and deep anal-
ysis. In one corner of the poster somebody 
wrote “Michael Brown assaulted a cop and 
tried to take his weapon… I would have shot 
him too.” 

I cannot deny that I felt very disappointed to 
see that type of message inside the campus. 
Life is one of the most precious things on 
earth and there should not be any justifiable 
reason to end up taking another person’s life. 
Furthermore, we need to be aware that we 
are not in a post racial era. According to a 
ProPublica analysis of federally collected 
data on fatal police shootings, black men be-
tween 15 and 19 years old are 21 times more 

O
Angie Tamayo Montero
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Reuven Pinnata

OPINION

“All lives matter but 
we do not treat black lives 

like they do” 
wrote someone on one poster 

in the fourth floor. 
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Raising the Pen 

n January 7, two terrorists attacked the headquarters of the satirical Charlie Hebdo 
magazine in Paris, killing twelve people.  The massacre was followed by a variety 
of reactions worldwide, including offers of sympathy, demonstrations in support of 

freedom of expression, and reminders that Charlie Hebdo’s purposefully irreverent material 
remains offensive to many people.  The magazine’s January 
14 cover, which again featured an image of the Prophet Mu-
hammad, created another wave of controversy.
 
The January 7 massacre and its aftermath raised questions.  
What should the world learn from the attack?  Does sup-
porting freedom of expression necessarily correspond to 
supporting Charlie Hebdo’s work?  How should cartoonists 
address political issues involving religion?  Is it wrong to cre-
ate comics that disrespect religious beliefs?  The conflicting 
public opinions following the shooting show that there are 
no easy answers.
 
Leonard Rifas, comics scholar and Seattle Central professor, offered his personal insights 
on the Charlie Hebdo shooting in an email interview.  Rifas is the creator of EduComics, a 
company that publishes, in his words, “educational and activist” cartoons.  He also currently 
teaches Intro to Film and Comics and Graphics Novels courses at Seattle Central. 
 
“I was saddened by the news of January 7, and extremely interested in it, but not surprised,” 
Rifas said.  His lack of shock, he explained, was due to the unfortunate frequency of such 
attacks in the past.  He mentioned Naji al-Ali, a Palestinian cartoonist who was shot and 
killed in 1987, remembering, “I had first discovered al-Ali’s work just a couple of days before 

I saw the news that he had been shot.”
 
While discussions of Charlie Hebdo’s cartoons have flooded the internet, Rifas suggested 
that this is perhaps not the best way to contemplate the events.  “A close analysis of the 
offending pictures may not contribute much to understanding why the attack in Paris hap-
pened,” he argued. 
 
Examining only the comics, he explained, prevents understanding the complex motives be-
hind the terrorist attack.  “Rather than being simply crazy fanatics, groups commit massa-
cres like the one in Paris – strategically – to try to increase divisions in a society and as part 
of a competition for influence,” he said.

 
While Rifas supports freedom of expression, he realizes that 
it can seem weak in light of the recent tragedy.  He men-
tioned the symbolism of the pen against the sword, displayed 
in Paris demonstrations and in cartoons reacting to the mas-
sacre.  Yet, he continued, “even though they intended to cel-
ebrate the power of satirical cartooning, the visual effect was 
usually to remind us, depressingly, that original ideas can be 
hard to find and that in a direct confrontation between bul-
lets and jokers, the bullets move faster.”
 

True to the mission of EduComics, Rifas concluded with a reminder that cartoons can edu-
cate as much as they can entertain or offend.  “Sometimes what is missing from the comics 
can be as harmful as the stereotypes that appear in them,” he said.  “When events like Jan-
uary 7 happen, the argument that most Muslims are just ordinary people can seem uncon-
vincing to those whose media diet of movies, television shows, cartoons, and so forth has not 
included any fictional characters identified as Muslims who behave like ordinary people.”

While it is difficult to find meaning after a tragedy, Rifas shows that there are many layers 
to the art of cartooning and free expression.  Comics can be just as suitable for healing and 
educating, which are also ways of pushing limits.   
-MY

O
Marisa Yamasaki

 “When events like January 7 happen, the 
argument that most Muslims are just ordi-
nary people can seem unconvincing to those 

whose media diet of movies, television shows, 
cartoons, and so forth has not included any 

fictional characters identified as Muslims who 
behave like ordinary people.” ~Leonard Rifas
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French Cartoons, 
Free Speech and 
One Hell of a 
Week

A

8

staff meeting was called, and we discussed the idea of 
publishing the cartoon. With several different arti-
cles about the subject, it was only as we neared publi-

cation that we realised the question would have to be asked. 
Before that, it hadn’t even come to our heads as a potential 
problem. Perhaps that’s telling in more ways than one.

Why did we want to publish the cartoon? Well originally, 
I was set to write an article about the murders in France, 
and the subsequent rising discussion regarding free speech 
vs. hate speech or offense. I felt that, as a journalist, the ar-
ticle was worth publishing with the picture because I want-
ed to encourage discussion between the students about free 
speech and its role today, and because I felt that it was an 
important piece to the jigsaw that is this story.

In the staff meeting, we all agreed as journalists that there 
could be a legitimate reason to publish the cartoon, not only 
as a sign of solidarity with the French journalists who lost 
their lives, but also because people should know what the 
fuss is about. In an industry dominated by visual media, we 
felt that it was an odd thing to say, “There was a conflict over 
a picture, but we’re not going to show you the picture.”

So we decided to try and organise a discussion on campus. 
Let’s hear the voice of the audience; let’s hear those who 
it affects and then make a decent educated decision. The 
wheels started to turn, and as they did, the emails started 
coming, from faculty, not students.

“You are absolutely and completely wrong.”
“Do something important not trivial and useless.”
“I thought I’d share my thoughts[…] but I don’t wish to 
have an e-mail dialogue with the editor.”
“It will demonstrate that you are childish, rude and politi-
cally naïve. If that is all you are then show that to the world 
— but know that the experts on campus think you are just 
being childish and naive.”
“You are trivialising free speech, not honouring it.”

It was a larger response than we thought, and quite depress-
ing. As students, to be made to feel like we were somehow 
stupid or ignorant by the same professors we respect enough 
to have teach us is slightly offensive.

Which is quite appropriate really, as being offended/offen-
sive is what appears to be the theme of the day. Were we 
going to offend people?

It’s often the case that student journalists tend to find melo-
drama and wax lyrical in current social events. “This is it,” we 

tend to say. “This is the start of a movement! The start of the 
youth being interested in current events! By God, I have to 
cover this!” before it all inevitably blows over, and the main-
stream media locates the next breaking story that makes us 
all wail and moan and share biased and uninformed articles 
on Facebook or Twitter. We on the staff felt (perhaps with 
blinkers on; after all, journalism matters to us) that this was 
an exciting and passion-inducing discussion on a balance, if 
any, there can be between free speech and offence.

As a journalist, free speech will probably be more important 
and undeniable to me than most, and I acknowledge that. 
To me, it has to be utilitarian. It has to be unanimous. If you 
can have a ‘church’ picketing funerals whilst displaying signs 
claiming ‘God hates Fags’, then you must allow the publi-
cation of a potentially offensive cartoon. If you can allow 
the publication of an offensive cartoon, you have to unfortu-
nately allow homophobia and racism.

It’s not a nice position, but I do believe there is no one qual-
ified to tell others what is and is not offensive, and what hi-
erarchy or order offence comes in. Is a picture of the Prophet 
Muhammad more offensive than telling a non-believer they 
are going to burn in hell? Who gets to choose? It’s com-
pletely subjective to our personal opinions.

It goes both ways. Some things that cause offence are readily 
available. Fox News causes offence to many because of it’s 

opinions and views. Nancy Grace pisses plenty of people off, 
Piers Morgan pisses plenty of people off. We give these peo-
ple a platform, they say their pieces and they’re supported by 
their own sides.

I would argue that we can’t close the door on something just 
because it offends others. Even more so when it is the fear 
of violent retribution that influences us. If you’re angry, or 
incensed by the cartoons/decision to publish them, formu-
late an educated argument against. Don’t just insist they be 
removed or shut down.

I would say that the power is within our words. I would 
deem it important to allow people to say what thoughts they 
have, even if they may be cretinous or ignorant. The reason 
why I think so is because I don’t believe any of us should be 
afraid to tell someone they’re wrong. If someone says some-
thing you don’t agree with, isn’t it better to tell them why 
they’re misinformed? Isn’t it better to discuss something 
with someone, to try and make them see the error of their 
statements? Isn’t it better to force someone to back up their 
perspective and position, rather than to try and shut them 
down by citing offence?

Look at our world and look at how much we’ve grown as 
a society. Should women have stayed home? Should Dr. 
Martin Luther King Jr. have remained silent? Because their 
opinions regarding women having the vote, and fighting 
against segregation caused offence and were at the expense 
of people who held certain political beliefs very dear.

To me, offence has to be ignored. Whatever you do, some-
one, somewhere will be offended. A perhaps odd source to 
cite, but nonetheless worthwhile is comedian Ricky Gervais. 
Gervais said “Just because you’re offended, doesn’t mean 
you’re right. Some people are offended by mixed marriage, 
gay people, atheism. So what? Fuck ‘em.”
No, I don’t want to see the ‘n’ word in print. No, I don’t want 

Oscar Stephens-Willis

The Panel-Debate that took place on Wednesday 28th.

OPINION

“It will demonstrate that you are child-
ish, rude and politically naïve. 

If that is all you are then show that to 
the world — but know that the experts 

on campus think you are just being
 childish and naive.”
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One idea that was suggested was a link-in QR code, one of 
those little black boxes you could scan with your cell phone 
and it would take you to the Charlie Hebdo website where 
you could see the image. That way, we were not publishing 
the cartoon and we were letting people have the option. If 
they hadn’t seen the image and wanted to, they didn’t have 
to go to an alternate news source.

Some of us felt that was the perfect compromise. We 
wouldn’t publish the image ourselves, but we would give you 
the avenue to do so if you felt like you wanted to see it, or 
wouldn’t be offended. It put the (we felt) responsibility in 
your hands. Do what you will, we reported the news and 
didn’t publish offensive material.

Others felt that this would still be disrespectful, and would 
be the same as forcing the offending picture into peoples 
faces. I don’t know what to do, that’s the truth. I have my 
values, and I have my heroes. By not printing the picture, I 
feel like I am betraying myself as a person. I’m ignoring my 
own personal integrity. Who am I to say “Je Suis Charlie” 
when I’m not prepared to show their material in case I of-
fend someone?

It’s a tightrope. Do I show respect to a community that will 
quite clearly be furious at the publication of an image, or do 
I show respect for the journalists and cartoonists that were 
slaughtered for using their pen? So many questions and not 
enough time to come up with the answers.

We’re not going to publish the picture, nor are we going to 
post a QR code for you. To all those who were worried, don’t 
worry, you got your way. We will show you the respect that 
I’m sure you’d show us if the shoe was ever on the other foot.

I don’t know what the right thing to do in this situation is. 
Or maybe I do. Maybe I’m just not free to say it.

-OSW

to see homophobia shouted on the street. No, I don’t want 
to see Muslims offended by a picture. I don’t however, think 
those who are saying/doing such things should be silenced, 
because I don’t think there is anyone out there who is fit to 
tell me what I can and can’t hear. I don’t think there is any-
one out there who is fit to tell anyone what they can or can’t 
hear. It’s all or nothing. It’s free speech. You can’t say “Well 
yea, free speech but…” or “Free speech except for…”

On Wednesday, 28th January, the Central Circuit and Stu-
dent Leadership put on a panel debate/discussion for stu-
dents to come and voice their opinions and concerns about 
the publication of the Je Suis Charlie picture which depict-
ed the Prophet Muhammad.

It was an emotional and passionate afternoon, which was to 
be expected. We had a turnout of 86 people, not including 
Central Circuit staff and faculty. People brought signs, peo-
ple brought books, people were fired up and wanted to say 
their piece. That was amazing. I was proud of our publica-
tion for bringing people together to talk about an important 
topic, I was proud of students for being interested and not 
sticking to being apathetic, in keeping with most of our gen-
eration, and I was proud of and had respect for the Muslim 
community on campus to come out to speak for what they 
believed in.

To feel the tension in a room crank up with every word you 
speak is an odd and unpleasant feeling. To feel the air suck 
out of a room the moment before you talk. To know that 
every word you’re saying is being examined and analysed for 
a mistake. To say I have more respect for those who public-
ly speak is an understatement. I stuttered, I made mistakes, 
ones I think were mistaken in turn for ignorance about the 
topic.

I don’t really think it mattered what I said to be fair, I think 
most in attendance had made up their minds. The signs 
(“Charlie Hebdo = Hate” and “Keep bigotry out of Seattle 
Central”) at the back of the room showed that. Fair enough, 
I was there to be say my piece, so how can I be surprised or 
judge others that were there to do the same.

It was the clash I thought it would be, even if not the discus-
sion I had anticipated. Emotions were high, and people lost 
their tempers. To those who came up to me afterwards and 
apologised for yelling, thank you. It meant a lot.

We went over time, and we didn’t get a closing statement, 
so I’ll use this place to do so now. The people who kill car-
toonists don’t represent Islam. Certainly, that was what was 
made clear by those in the room. They don’t represent your 
religion, so why not let us publish the cartoons. Let us pub-
lish the cartoons, and stand by us. Say to those who want to 
be violent that, “No we don’t like these cartoons, yes we find 
them disrespectful, but they have the right to publish what 
they think and responding with violence is not in line with 
our beliefs and we won’t let you represent us like that.”

But this isn’t an article about Islam, or religion. This is an 
article (or is intended to be) about free speech and where 
offence fits into that. Also, where violent rebuttal to speech 
fits into that.

Fear is rife. No one wants to particularly admit it, but its 
true, and its fear regarding violent reprisal. I know that some 
of us on staff are nervous, and I know that some people who 
attended the talk were nervous. Some of those at the back 

of the room let us know that some of the mutterings were 
slightly more aggressive than those spoken into the micro-
phone. Someone said to us at the talk “If you publish this 
cartoon, then bad things could happen and that would be 
your responsibility.”

Even while writing this article, we received an email from 
an instructor containing the following: “I urge you not to 
print the cover. Freedom of Speech is respectable. But some 
things said are disrespectful. I don’t want to die, and I don’t 
want anyone else to die. Please do not risk the lives of so 
many by printing the cover.” If that doesn’t say something, I 
don’t know what does.

It’s worth repeating: “I don’t want to die, and I don’t want 
anyone else to die.”

I believe in free speech. I believe in the unanimous and un-
alterable requirement for all speech to be permitted, as there 
is no way to truly decide upon who gets to say what and who 
doesn’t. I do also, however, acknowledge the need for respect. 
We have a large Muslim community on campus, and that 
community would clearly feel disrespected if we were to 
publish the cartoon. Despite what people may think, I don’t 
want to disrespect people. We don’t want to piss people off 
for no reason. I know that’s the perception some students 
have and certainly a large amount of the faculty have, but 
it isn’t true.

What to do then? Opinions on staff were split, and no one 
had an idea that united us all together.

Students come out to take part in the discussion and voice their views.

OPINION

“I urge you not to print the cover. 
Freedom of Speech is respectable. 

But some things said are disrespectful. 
I don’t want to die, and 

I don’t want anyone else to die.
Please do not risk the lives of so many 

by printing the cover” 
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The Gap Between Us

S
Bunga Astiti

hese smartphone apps allow you to find  your internet soulmate at the touch of a 
button.

The concept of Tinder is simple. You download it from the app store, set up a profile by link-
ing your Facebook, upload your picture from said Facebook profile, and write an optional 
personal statement. Once your profile is set, you may begin the search for ‘The One.’ To get 
started finding potential matches all you have to do is simply swipe left or right; left being 
‘Nope’ and right being ‘Like’ based on the main picture each person chooses. Sure, you could 
look through the personal statement and up to 5 other pictures, but Tinder seems to be 
more based on split second impressions and how well you took your selfie. Once you swipe 
right on that guy that you find attractive, and assuming he also thinks you’re hot, you then 
have a match and are able to message one another. 

 Something about how you have to have a Facebook profile with a certain amount of friends, 
it seems to be less prone to being fake. All those Lifetime movies I’ve watched with my mom 
on weeknights make me nervous enough to not to even consider meeting someone from 
any type of social media. After all, anyone has the ability to be whoever they want on the 
internet. I can’t even imagine being on the other side of MTV’s Catfish, a show where you 
meet up with your internet sweetheart to see if they really are Ryan Gosling.
The only excuse I will ever admit to for using Tinder is pure boredom and journalistic re-
search. Using Tinder in my hometown was uncomfortable. There were times I would run 
across guys I went to high school with and being kinda weirded out by their profile stating 
“We can tell your mom we met in line at Voodoo Doughnuts.” There’s also times where I 
run across my brother’s friends and feel awkward about which way to swipe. Although I 
did appreciate the way one of his friends poked fun at Tinder girls by making his profile a 
picture of him in a banana suit. 

My summer was mostly spent by a fire pit with my brother’s friends, and one night specifi-
cally we talked about Tinder. My twenty-two year old brother and his friends make games 
out of Tinder. Certain days they only like girls wearing green or girls with glasses or girls 
who like Beyoncé. Their purely innocent pastime even continued on to making my dog, 
Halo, a profile on Tinder.
In my attempt to find something interesting to say about my matches on Tinder, I tried to 
be weird, but found that only guys greater or equally weird responded.  Other times, guys 
would message me only to ask me if I was down for hooking up with them. 

My friends and their friends have had their share of bad and weird experiences on Tinder 
and internet dating in general; it seems there’s always someone with a story to tell. There are 
stories of fake profiles and meeting up to find out the person on the other side of the screen 
gives out an undeniable stalker vibe. Tinder isn’t all bad – there have been a few decent con-
versations that didn’t creep me out completely. After a few attempts of weird conversations 
and swiping I got to talking to Jared. I decided to change up my tactics and just ask someone 
on Tinder about what it’s like to be on Tinder instead of trying to be some Tinder girl. He 
told me about how he mostly used Tinder because it’s interesting to talk to people and that 
he ‘likes’ everyone’s profile.

In conversations I’ve had about Tinder, there seems to be a divide among the men and 
women of Tinder. My experiences as a girl on Tinder range from longing for attention, to 
guys asking if I know a good drug dealer, to some weird experience they had while drinking 
tequila at a party. The guys deal with robots that send automatic responses pressuring them 
to sign up for their live camera feed. Jared was one of  those poor guys believed this female 
bot was real and truly into him. Although I’ve never had the experience of being a guy on 
Tinder, Jared informs me that it’s much more frustrating being a girl on an internet dating 
app after hearing other girls having the same issues as me. 

All in all, I find this app to be somewhat entertaining based on the weird people I encounter, 
yet also very aggravating in the way some guys are thirsty for attention. Is the love of your 
life on Tinder? Maybe. This sort of thing of online dating and relationships are normal in 
this current time; it’s a social norm to fall in love with someone you’ve never met in person. 
Maybe one day the love of my life will also happen to swipe right on Tinder.

-NA

T

A Tale of Two Swipes

Nicole Acosta

eattle Central College is without a doubt one of the most diverse colleges in Seat-
tle. The first time I arrived in Seattle Central two years ago, without the help of my 
parents, I carried my big suitcase along the main entrance in BE building. Enter the 

building, and then go down the stairs you’ll see on your left, they told me. The International 
Education Program office I knew used to be located on Pine Street, separated from the main 
buildings. Since it moved, the office has bigger and more comfortable space. 

When I found the office, I was surprised by the abundance of people there, whether or not 
they were international students. It was Fall quarter, so many students were trying to enroll. 
I didn’t know anything about Seattle Central back then; I only knew that it was a very good 
community college, and that’s about it. But these flocks of non-American students were 
patiently and eagerly waiting in line to enroll at Seattle Central Community College (back 
then they were still using “Community”); how couldn’t I be excited about this as well?
When I went to my first classes, I was still surprised that there were many international 
students in my classes. I had one class in which 50% of the students were international. I 
was more surprised when one of my friends told me that there was only one American in 
his business class. The teachers that I had were really nice to me; I could tell they were used 
to dealing with common international student problems, such as language barrier, culture 
shock, etc. If you pay attention, you can see that when most of SCC teachers teach, they 
don’t solely focus on American culture and history, because they know some of their stu-
dents aren’t American. They are willing to give these international students a chance to share 
their culture too.

The only problem I’ve observed and I myself have faced is the relationship between the 
American students and international students. Try observing the people in your classes. 
Some international students are still having hard times facing the American culture. Some 
Americans are still a little bit awkward when it comes to interacting with international stu-
dents. I know that both are trying their best to develop a good relationship, and it’s necessary 
in order to make people from different cultural background feel welcome in this college. I 
once had this class where there was an international student who was either shy or didn’t 
speak English. Every time the teacher asked him so he could participate, he wouldn’t or 
couldn’t answer. The situation was awkward and there was some tension because the teacher 
was a little bit annoyed by his lack of response, but she can’t just kick him out of the class.

Speaking as an international student, I understand that the extroversion ideal in American 
culture creates a gap between American students and many international students, especially 
in class activities. When I had my first syllabus, I was shocked. Really? 20% of the grade is 
based on participation?! What if I wasn’t comfortable with speaking? What if I was more 
comfortable writing my opinions, rather than speaking it? At first it seems unfair. Some in-
ternational students don’t speak English that well; I totally understand if they don’t want to 
speak up in class. But it doesn’t mean that it’s acceptable. Eventually, speaking up is a quality 
each of us has to possess, like it or not. As for American students, a little help to break this 
gap between both of us would be kind, perhaps by simply starting a conversation with one 
of us on the first day of class. -BA
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Hearing Other Voices

Fantasia on 
Alternate History

Angie Tamayo Montero

Tracy Lam

eautiful,” “moving,” “gripping,” and 
“inspiring” are some of the words 
people wrote down on the guest list 

at the M. Rosetta Hunter Art Gallery for 
the current show, “Crossing: East African 
Artists and Social Change,” which will be 
there until February 13, 2015.

Ken Matsudaria, the curator at the school 
art gallery, came up with the idea of creat-
ing an art exhibition of East African artists 
to help represent part of the diversity of the 
Seattle Central student community.

“I want to exhibit art that is significant for 
the student population,” said Matsudaria. 
“In Seattle there are limited spaces to see 
these voices expressed.”
In this show, Matsudaria brought together 
three incredible artists whose roots are tied 
back to Addis Ababa, Ethiopia, in East Af-
rica, to share with the public a small but sig-
nificant representation of their perspectives 
about art and their work for social justice. 
I think it is important to create and repro-
duce spaces where we can hear, feel and 
appreciate those voices that have been mis-
represented. In this case, this show allows 
students to see life through the paintbrush 
of an African artist. 

hat if the Tokugawa shogunate had 
not been supplanted by the Meiji 
regime in 1868? Without the col-

lapse of the feudal militarist government, 
Japan might still have participated in the 
Second World War because of its conven-
tional emphasis on militarism and bushido. 
However, the Meiji modernization, which 
elicited the revolutionary technological ad-
vancement in Asia, would not have hap-
pened. Rather, the Tokugawa bakufu would 
very likely have retained its absolute rule 
over its warriors and civilians through the 
suppressive policies of Sakoku (or seclusion) 
and Sankin-Kotai (or alternate attendance). 
In other words, Asia may still have been a 
large piece of rural land overwhelmed by 
both technological and ideological back-
wardness today.
 
Alternatively, throw it back further to Brit-
ain in 16th century; what if William Shake-
speare’s revolutionarily elaborate use of rhe-
torical language got inherited and became 

Tapiwa Chabikwa, who is an international 
student from Zimbawe at Seattle Central, 
saw the exhibition and said, “It is wonder-
ful, it touches different aspects of life. It is 
unique.”
One of the artists in this exhibition is Yadesa 
Boja, a former student from Seattle Central 
who is graphic designer and fine art painter. 
In his paintings, all the characters are black 
people, telling us that black people can and 
should be part of art. 

“Artists have a very unique opportunity, as 
well as responsibility, to work for justice, 
equality and truth,” wrote Boja in his intro-
ductory piece for the show.
Yegizaw Michael, a very committed artist 
for social issues and the winner of the Er-
itrea’s Raimok National Art award for 1996 
and 1997, shares his art in this exhibition as 
well. Michael’s paintings depict the stories 
of hundreds of people who drowned trying 
to cross the Mediterranean to Europe in 
search of more opportunities.

To dignify the lives that have been lost in 
those journeys, Michael created an installa-
tion that is located in the center of the art 
gallery. In the installation he mixed togeth-
er some blue masks, burkas, sand and rocks 
that appear to be floating in a deep and 

prevalent? Then the English we art speaking 
the present day belike would not hast been 
the way ‘tis anon. When we would still have 
addressed ourselves as “I,” “that gent,” “that 
lady” and “those gents” would have replaced 
our everyday pronouns “he”, “she” and “they” 
respectively. The complete alteration in a 
major language is impactful, and what can 
be even more influential is the total revision 
of a culture as language fundamentally acts 
as the backbone of a culture. With the dif-
ferent culture embodied in a nation, the im-
pact is utterly unpredictable.
 
After all, the conjectures are boundless yet 
unverifiable. There has always been room for 
imaginations and creations in history. For 
decades, our historians have been merging 
their profound knowledge in politics, tech-
nology, military and diplomacy, trying to 
speculate what would have happened with-
out the presence of certain historic figures, 
or if certain decisions were altered. The art 
of counterfactuals in history, or alternate 
history, examines the uncountable poten-
tials based on the magical phrase of “what 
if,” mirroring the natural human wish of 
how something had or had not happened. 
For many times, we, humans, hope to escape 
from the brutality of history. However, apart 
from fulfilling our wishful desires, other 
functions of counterfactual history seem du-
bious. To a certain extent, such a mentality 

lonely ocean.

When Matsudaria was thinking about this 
exhibition, he was not thinking only of  East 
African artists, he also wanted to make sure 
a female artist was part of the show. For this 
reason, they invited Selmon Bekele, a visual 
artist and graduate from the University of 
California, Davis in Communications and 
Film Studies. “Stranger in the City,” one of 
Bekele’s painting, lets the audience think 
about the sense of belonging, how people 
who travel thousands of miles far away from 
their countries carry with them their culture 
and their traditions.

If you have some time, I invite you to go and 
see this beautiful and touching exhibition, 
and when you are there, remember that you 
are looking at the world through the eyes of 
an East African Artist. Therefore, let your 
imagination fly through a different perspec-
tive, enjoy the world diversity, and be aware 
of the social message these artists want to 
share with us.

-ATM

can imply a flawed understanding of history, 
especially when counterfactual history is of-
ten thought as a “waste of time” due to its 
unverifiable nature. In fact, alternate history 
affects, or even undermines, our comprehen-
sion of history since we will be more likely 
to deny the occurrence of unwanted past if 
there is a utopian picture to look up to, with-
out realizing that it is merely our wishful 
thinking. Besides, embracing counterfactual 
history may also hint at unfair judgment of 
historical figures, as we are able to arbitrate 
whatever happened in the past from an om-
niscient perspective, but perfect information 
was not available to them. Indeed, the emo-
tional projection on the counterfactuals in-
fers humans’ fear of history. Out of nation-
alism, or simply egotism and sympathy, we 
often feel painful and scared when we look 
back. Therefore, we tend to look for an es-
cape because it seems an immediate relief. 

Nevertheless, Maya Angelou, an American 
author, once enunciated that “history, de-
spite its wrenching pain, cannot be unlived, 
but if faced with courage, need not be lived 
again.”

-TL
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Obama Proposes 
Free Community 
Colleges
Nicole Acosta

uring the annual State of the Union 
Address, President Barack Obama 
covered many different issues and 

policies he and his administration plan to 
address in the coming year of his presidency; 
one of these issues included a bill that would 
make tuition at community colleges free. 

The announcement of this bill could change 
the American education system forever. In 
Obama’s plan, America’s College Promise 
would make community college as free and 
universal as high school is today.

In the 1800s, the United States became the 
first nation to make the first 12 years of ed-
ucation accessible for everyone, and now, in 
the 21st century, it is common for jobs that 
pay middle-class wages to require education 
beyond high school.

With greater accessibility to higher educa-
tion the economy in the US could change 
greatly. With an estimated cost of about $60 
billion over ten years, opinions vary on what 
the passing of this bill could bring. 

A student named Benti told me between 
classes: “It would be really beneficial, but 
at the same time free high education could 
hurt us because paying for college courses 
adds responsibility; in real life things are not 
free and we have to understand that.” A fel-
low student follows the same thought in a 
later conversation. 

“America’s College Promise will make two 
years of community college free for respon-
sible students who are willing to work for 
it,” Obama stated in Tennessee this January. 
In order to earn free tuition for communi-
ty college, one must have met a number of 
requirements: students must be enrolled at 
least half time, have a minimum 2.5 GPA, 
be taking credits transferable to a four-year 
university or be working on a occupational 
training program for high demand fields, 
and it is then that they may receive free tui-
tion for up to two years. 

With all the oppositions regarding the ef-
fectiveness and even possibility of free high-
er education, there is still much to be said 
on the issue. There is still much to come re-
garding the facts of this bill currently being 
written by the Obama Administration and 
even more to be argued when it does come 
to a vote in Congress.

-NA
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Calling All 
LGBT Business 
and Technology 
Students!

In Opposition to 
Popular 
Censorship

Not 
a simple 
decision

Jeanna Clark

Leonard Rifas

o you have LGBT pride? Are you 
interested in a career in technolo-
gy or business? Do you want access 

to a powerful network of mentors and re-
cruiters for Fortune 100 companies? If you 
answered yes to those questions, then Out 
4 Undergrad University Program is the op-
portunity of a lifetime for you!
     
Out 4 Undergrad (O4U) is a national pro-
gram aimed at providing LGBT undergrad-
uates with a unique opportunity to develop 
as leaders in the fields of technology and 
business. 

This competitive year long program exists to 
provide ambitious university students with 
LGBT mentors and support in order to gain 
confidence in their careers. Students who 
participate in the O4U University Program 
will be inducted into the year-long program, 
and they split into business or technology 
focused groups. Each group has a unique 
curriculum aimed to develop students un-
derstanding of career opportunities in the 
field. In addition to the curriculum, the 
program sponsors students to attend the an-
nual O4U technology conference in Silicon 
Valley (San Francisco) or the O4U business 
conference on Wall Street (New York City).
     
The O4U technology curriculum focuses on 
introduces participants to the various career 
paths available in technology and morphs 
into a focused forum on developing yourself 
for the path you select. Example technology 
path options include data science, comput-
er engineering, product manager, designer, 
or researcher. After you select a path based 
on all the content the O4U team provides, 
the curriculum delves into exploring the in-
dustry, interviewing, diversifying, and much 
more! The annual technology conference is 
held in the fall at a Silicon Valley tech com-
pany (this year Twitter hosted and the previ-
ous two years were hosted by Facebook). The 
conference schedule is oriented towards your 
chosen career path. The three major groups 
are data science, software engineering, and 
design / non- technical. These groups have 
break out sessions over the weekend with 

LGBT industry professionals who host 
panels for various topics and question and 
answer sessions. All of these professionals 
want to be our mentors – so the experience 
in invaluable! In addition to all the informa-
tion, the conference is a recruiting fair. All 
the sponsors who paid for our experience 
now want to hire us! 

Interviews from Facebook, Twitter, GE, 
Google, Yahoo!, Two Sigma, et cetera. 
The experience is unmatched, and the Ivy 
League school (Princeton, Harvard, Colum-
bia, Cornell, et cetera) attendees said their 
career fairs barely come close to the oppor-
tunities we were given. The best part of the 
conference was a three-week long hack-a-
thon where students were placed in teams of 
six and asked to create a start-up. The teams 
pitched their start-ups to top industry ven-
ture capitalists that judged us and provided 
feedback. The experience and feedback was 
amazing!
     
The O4U business conference offers very 
similar opportunities to its participants. The 
curriculum is setup in the same manner, and 
career paths offered are consulting, bank-
ing, or management. I cannot speak to its 
conference, but I know all the major con-
sulting and banks were present at the career 
fair! The opportunity to work for them is 
normally exclusive to big-name schools, so 
the O4U university program is a wonderful 
back-door option for those of us who have 
not been fortunate enough to attend top-ti-
er universities.
     
The O4U University Program will change 
your life. It offers life changing recruiting, 
development, and mentors to participants. 
I’m a student at Seattle Central, just like 
you, and I’m currently in the O4U technol-
ogy University Program. I was thrilled to be 
accepted to the program, and the program 
officers at the conference have asked me to 
share my experience with my peers. They 
want to expand the organization and gain a 
more diverse participant base. 

Apply – you have nothing to lose! Apply at: 

http://outforundergrad.org/university-pro-
gram/

-JC

D

believe that each of these arguments is 
flawed, and that they obscure the real is-
sue that needs to be addressed when dis-

cussing this situation. I would like to offer 
my rebuttals to these arguments.     

A news publication, student or otherwise, 
should not make editorial decisions based 
on offense, because offense is subjective. 
One’s belief in Islam is just that- a belief. 
Such belief has to be recognized for what it 
is- a set of opinions, on par with one’s polit-
ical beliefs or personal philosophy. If a con-
servative were offended because an article 
unflatteringly depicted Ronald Reagan, no 
one would consider removing it from a pub-
lication. This conservative would be under 
no obligation to read the article, and their 
belief would not deny others the choice to 
read the article. A group’s offense, regard-
less of the size and influence of the group, 
should not drive the content of a news pub-
lication, because it can deprives others of 
important content.

Addressing the potential for violent retalia-
tion, I offer a more idealistic argument. We 
should not censor ourselves out of fear. We 
should not empower those who threaten us 
by bowing to their threats. It shows courage 
and resilience to ignore threats of terror, and 
speak freely.  One attendee at Wednesday’s 
forum declared that the Central Circuit 
would be to blame if an attack were to occur 
in response to the depiction of Muhammad. 
This is hypothetical victim blaming. The 
only party that would bear responsibility for 
a heinous terrorist attack would be the force 
that committed the attack. This should not 
be considered a contentious statement.

Finally, it is incorrect to equate the depic-
tion of a religious figure with anti-Semitic 
caricatures, or any prejudicial caricatures. 
Let me be clear on this- I would oppose any 
sort of content that promotes indiscriminate 
hatred of a group. Anything that attempts 
to unfairly categorize marginalized groups 
is wrong, and bolsters dangerous prejudices. 
If a caricature attempted to label all Mus-
lims as dangerous fundamentalists, I would 
wholeheartedly disagree with its use in any 
publication, on the grounds that it pro-
motes intolerance in society. However, I see 
no way in which the proposed depiction of 
Muhammad encourages unfair prejudices, 
or bolsters oppression. The Charlie Hebdo 
cover in question shows Muhammad hold-
ing a sign with the words “je suis Charlie”, 
and shedding a tear of sadness in response to 

the horrific attack. The cartoon is captioned 
“all is forgiven”. Not only is this a non-of-
fensive depiction of a religious figure, I feel 
that it actually reflects positively on the reli-
gion of Islam, and would, if anything, would 
improve peoples’ view of its followers. -AKR

II
Ctd. from Front Page

 rely heavily on freedom of speech 
when I teach. In my courses on Comic 
Books, Manga and Graphic Novels I 

show examples of extremely violent, white 
supremacist, and sexually perverse comics 
and cartoons. I have shown examples of car-
toons designed to insult Islam, and also the 
Charlie Hebdo cover that the Central Cir-
cuit has debated whether to publish. Mere 
verbal descriptions of these comics and 
cartoons cannot substitute for seeing them. 
Adults can find value in studying these dif-
ficult images for what they reveal about the 
times and places where these works were 
created, published, celebrated, and opposed, 
and for what they say about the continuing 
issues of our own times. Nevertheless, I hope 
that the issue of the Central Circuit which 
carries these words does not republish the 
post-massacre Charlie Hebdo cover. Some 
have strongly argued that papers must show 
courage and republish Charlie Hebdo’s car-
toons or else “the terrorists have won.” The 
terrorists also win when the cartoons are re-
published.

Satirical cartoons are very culturally spe-
cific, although their meanings can be mis-
taken as self-evident. Unlike in a classroom, 
where images can be presented after weeks 
of preparation, in a deliberate sequence, 
accompanied by explanations, discussions, 
questions and assigned reflections, a cartoon 
in a newspaper typically stands on its own. 
The old argument “if you don’t like it, don’t 
read it” does not apply well to single-panel 
images that have already been absorbed be-
fore the reader forms an opinion of them.

Many imagine that since Muslim extrem-
ists are threatening cartoonists who draw 
Muhammad with death, their goal must be 
to frighten editors into not publishing any-
thing that offends Muslims. Considering 
the words and activities of those who have 
made or acted on these threats, it seems 
more likely that seek to promote division, 
anxiety, suspicion, fear and hatred, between 
non-Muslims and Muslims in general. Sow-
ing these bad feelings would also be the pre-
dictable consequence of the publication of 
Charlie Hebdo’s cartoons in a school paper.
Those who promote violence and totalitar-
ianism in the name of Islam or any other 
religion or non-religion should be criticized 
both in words and in cartoons. Taking care 
to avoid offending people who oppose vio-
lence and totalitarianism while doing this 
can make those arguments and cartoons 
more effective. -LR
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Please leave the toilet seat up.
Tanja Partington

A
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s humans we all have a variety of skills and tal-
ents, some are different and some similar. Appre-
ciating the differences and similarities should be 
encouraged. Women’s rights organizations are well 

intended as most organizations are, but the way some peo-
ple lose sight of the original goal or purpose. Women want 
equal rights, but why does it appear that to obtain equal 
rights means destroying men? What about human rights? 
Let’s not destroy another person to obtain rights. I see the 
need for a variety of groups but what’s wrong with combin-
ing groups that are after the same goal and work together?

Where did all the good guys go? So many wander through 
life complaining that there are no gentlemen left, yet they 
do not realize that many of these same people asking this 
question are also guilty of destroying the whole “gentlemen” 
attitude. Some do this unintentionally and some do it on 
purpose. Why do we need to crush another to gain rights? 
Since when did equal rights include man hating? When did 
equal rights start meaning better than you rights?
Many do not realize that on a regular basis they live by dou-
ble standards. Men are still suppose to make the first move, 
when they don’t many assume they are not man enough.  
Women still assume the man should pay. Women go to bars 
and assume a man they’ve never met should buy a buy them 
a drink. We believe a man’s home should not be as clean 
as a women’s. Double standards exist on both sides and are 
destroying all of us.

What do we consider a good guy or a gentleman? A male 
person that takes out the trash, does the yard work, opens 
doors for females, sacrifices themselves for the female gen-
der such as letting a female have their seat on a bus? Make 
the first move on a date, pay for the time spent together? 
Not swear around women or children? Most still would like 
to see this kind of person but where did such a person go? 
It appears for most men the desire to protect (a natural be-
havior) and show respect has been not only discouraged but 
attacked on many levels. What’s wrong with being a man 
who shows consideration? Did no one ever see that most 
men are gentlemen to females to show respect, not to insult 
the female gender?

Domestically speaking, in the past we know it was tradition 
for the male to work, and the female to stay home. Neither 
position is an easy task, in today’s society we have a different 
family unit that can consist of a male and female, two fe-
males, two males, single parent,  and in some cases one male 
with several females. In any of these situations the family 
dynamics need to meet the needs of the family unit. So it 
can be man, woman, or both involved in running the home, 
and do not forget many homes are now one parent homes 
where both work and home must be done by one person. 
So when a male figure stays home he is looked at as a sissy, 
where females that are able to stay home are just looked at 
as traditional. When are we going to recognize that either 
sex can happily run a home and be appreciated for doing 
just that?

Want to be equal? Many times women get away with phys-
ical abuse against the man without consequence, while men 
go to jail. I agree men should not hit women, but equally 
then women should not hit men either.
 
You want equal rights? Then men and women should both 

have to register for the draft not just men. You want equal 
pay? Did you know in tennis women play three sets and men 
play five yet the prize money is the same? I don’t hear any-
one complaining about that. We should as humans receive 
equal fair pay according to our ability to do the job, not by 
our gender.
Words we changed appear to be chosen like; mailperson, 
chairperson, yet other positions such as garbage man or bad 
guy don’t change? How is it that we apply the double stan-
dard just to meet our wants? Where does that show equality?

Some of these issues are serious while others are just plain 
annoying, but my all time favorite annoying issue in regards 
to males and females is about the toilet seat. If you go back 
in time, you will see that the proper way to handle the toilet 
seat is to put both lids down when you are finished. Why are 
people so obsessed about such an issue? Really, think about 
it ladies, when you sit down do you not look where you are 
about to place your behind? And yet here you are baring 
your bottom without looking where you are placing it? If 
you fall in that’s your own fault. It’s not a man’s fault that you 
failed to look where you placed your bare rear-end; your be-
hind is not their responsibility, is it? You may get mad at this, 
or you may be laughing at it, but all in all open your mind 
to the idea of working together for equal human rights. Can 
you see where we are wasting our time on pointless issues 
when there’s bigger fish to fry?

Women’s rights and other movements are still an issue, have 
you looked into the history of any one of their issues to see 
what the original goal was for in the first place? Many of 
these goals have been lost in the battle, it appears more im-
portant to destroy others to obtain rights instead of doing 
it in a respectful manner. Sure it might take a little more 
effort but it would be well worth it, not just for women but 
for every human.  

I see that women were considered legally as second hand cit-
izens a very long time ago, I see improvements throughout 
the years, but I also see that many are currently distracted 
with competing instead of improving. What I do not see is 
forgiveness and acceptance for the changes that have been 
made. We teach our children to forgive, to continue, to move 
forward, and to be considerate of others. But politically our 
actions say hold a grudge, destroy many for one’s ignorance, 
do not forgive. We can see that humans deserve equal rights, 
is it possible to incorporate some human morality to obtain 
human rights respectful?

There are many organizations that fight for Civil and Hu-
man Rights when it comes to freedom and equal rights real-
ize there is other important equality issues, I used men and 
women as the generalization to bring awareness that togeth-
er we can improve equality and discourage discrimination.
-TP
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ome of us may have had a passing thought as to 
whether our teachers do something else besides 
“just” teaching. From the classes I have taken, 

I have encountered many instructors who are also pub-
lished authors, political activists, or museum curators; 
however, when I first found out that one of our music 
teachers is also a conductor, I became extremely fascinat-
ed. I have always thought of being a conductor as one of 
those jobs that you will never be able to do unless you’re 
really good at it. In my humble opinion, there is no such 
thing as a half-assed conductor. To conduct a musical 
work, you pretty much have to know each single note and 
how one relates to another, and a symphony is probably 
50 minutes long on average. “It ain’t conducting” is my 
personal “it ain’t brain surgery.”
         Anthony Spain, one of our music faculty mem-
bers, founded the Northwest Symphony Orchestra 
(NWSO) in 1987 and has been its Musical Director ever 
since. He has worked with prominent orchestras from 
America and Europe; under his leadership, the NWSO 
has received eight awards from the American Society of 
Composers, Authors and Publishers. One of the NW-
SO’s most recent concerts was a performance of Gustav 
Holst’s The Planets, which featured stunning images and 
videos by NASA and Seattle astrophotographer Andy 
Ermolli.
         Below is an interview that I conducted with the 
man himself. We talk about how he first began his career, 
what it is like to be a conductor, and how we can get more 
out of listening to music.
 
So how did you start?
 
I was in college and I was a trumpet major. Then I started 
taking conducting and I just fell in love with it—from 
there on, one thing just led to another. I first started 
working with a church choir; that was when I first I had 
my position as a church music director and conductor 
when I was 19 or 20. That’s always a great place to get ex-
perience because conducting is not just music—it also in-
volves personal, administrative, and organizational skills. 
And I’ve always loved both orchestral and choral music.
 
What is your musical background?
 
It’s both instrumental and vocal. I started singing when 
I was a boy; my father had me sing ever since I can re-
member. He was a physicist but he was also a church mu-
sic director himself and he would recruit me as a treble 
voice—what we usually call a boy soprano. My parents 
were also great music lovers so I grew up listening to all 
the great classical composers, being exposed to music 
practically since day one.
 
How did you first found the Northwest Symphony Or-
chestra?
 

I was a doctoral student at University of Washington and 
I wanted to gain some experience. And you know, people 
usually don’t just hand you an orchestra and it’s actually 
still pretty standard for a conductor to gather musicians 
to be an orchestra. So I formed an orchestra and it just 
took off from that point. And 28 years later, here we are.
 
What do you think is the most exciting and challeng-
ing about conducting? Because it’s a lot of work—you 
have to study the music, you have to know how to get the 
sound you want from the orchestra, and you have to learn 
a new score almost every week.
 
Yes, the pacing can be a real challenge, especially last year 
when I did a lot of guest conducting—the National Phil-
harmonic of Honduras, the Youth Orchestra of Hong 
Kong, the Masterworks Festival in Chicago. Sometimes 
it’s relaxed and sometimes you have to learn and conduct 
a lot of music in a short period of time. But that’s a lot 
easier now because I’ve conducted most of the standard 
large-scale works. But it’s always been a great experience 
to come back to these works for the second, third, or even 
fifth time; I think you  always enjoy them more because 
you feel like you’ve known them and got inside the music 
more. Every time you pull out a score, you always learn 
something new, no matter how hard you’ve studied it 
before—time and just that process of the subconscious 
working through a piece in your mind. It brings things to 
light even years and years later.
 

Where do you usually find these changes? Is it something 
like the tempo?
 
Sometimes there are subtle changes in tempo, especial-
ly depending on the performance hall, but there are so 
many things to think about as a conductor and the tempo 
is just a basic element.  There are other subtle nuances 
that go into music and that’s where you usually notice 
something. For instance, you notice a counterline that 
you didn’t think was important before. But really, it’s just 
the tip of the iceberg. And actually that’s what makes 
conducting an incredibly challenging career. Your brain is 
so involved because there are so many details to focus on. 
Music of the Western hemisphere is a great example of 
what the human mind is capable of in terms of complex-
ity. You take a look at Bach’s music, for example, and see 
what’s inside. It’s absolutely riveting and as a conductor, 
I get to look at it, analyze it, take it apart, and put it back 
together. I call it the macro-micro-macro. When you first 
get a piece, you look at it on the macro level. And then 
you start to get into the details on the micro level and 
analyze everything. Then you decide what you want to do 
as a conductor and that’s when you’re back on the macro 
level because any decision you make on the micro level 
has to make sense on the macro level.
 
Do you have a role model? Is there a conductor that you 
aspire to be like?
 
There are so many. I generally like the older conductors 

Music from Our Own Backyard
Reuven Pinnata
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driven. Although there’s nothing wrong with that be-
cause music has always been there to entertain and always 
will be. But when you talk about music as an art form on 
a deeper level, it’s like a great book. You read it for the 
first time and you understand it at a certain level, then 
you read it the second time, and even years later you come 
back again to that book, and you find that you receive a 
greater depth of knowledge from it. Understanding good 
music is going through much of that same process.
 
The NWSO’s 2014-15 season is still on the run with three 
concerts featuring classical favorites by Rimsky-Korsa-
kov, Tchaikovsky, and Mahler, and new works by contem-
porary Northwest composers Brent Irwin, Peter Seibert, 
and Gregory Youtz. For more information, visit www.
northwestsymphonyorchestra.org.  -RP

better because they thought more spiritually about the 
music and I think it’s an important component—not just 
the emotional, technical, or intellectual. I think this is 
why I like choral/orchestra works so much; they’re usual-
ly sacred works and are favorites of mine. Maybe because 
I have both orchestral and choral background and I just 
love putting these two elements together. Conducting 
those works is one of the great experiences in life. 
 
Do you have a composer that you identify with the most? 
Because certain conductors are sometimes associated with 
certain composers, for instance, Bernstein with Mahler, 
Toscanini with Beethoven, or Karajan with Strauss and 
the German composers.
 
I think I mostly identify with the Romantic composers, 
whether it is Bruckner, Mahler, or Beethoven. But I’ve 

also developed a great love for Baroque music and for 
contemporary works. Working with composers who are 
still alive today is always especially exciting and brings 
new dimensions to the music-making process.
 
What do you think about new music? Sometimes it 
seems as if the taste has stopped at the Romantics and 
modern music is regarded as unpleasant—crazy, disso-
nant, and atonal.
 
You bring up a very good point. I always tell classes and 
musicians, “Never judge the music until we’re well into 
it.” Because if you’re working in a musical landscape, it’s 
different. It takes time to understand, let alone come to 
terms with its values. I think that’s the key component of 
where we’re at today. There is this pressure to have things 
be liked immediately—it’s become so entertainment 

Inspire and Be Inspired. Exploring Cultural Art 
in the Burke Museum’s Here & Now Exhibit
Marisa Yawasaki
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um’s Here & Now exhibit shows how much 
can be accomplished by studying ancestral 
art. Check out the exhibit from now until 
July 27. 

The Burke Museum is open daily from 
10 am to 5 pm. The first Thursday of each 
month features free admission and extended 
hours; student and Teen Tix discounts ap-
ply. Visit www.burkemuseum.org for more 
information. 
-MY

hat inspires you?” asks the Here 
& Now exhibit at the Burke 
Museum of Natural History 

and Culture.

The gallery itself offers plenty to contem-
plate. At the entrance, a Squamish spindle 
whorl sits beside contemporary artist Aaron 
Nelson-Moody’s gleaming copper interpre-
tation. Dozens of other historic and modern 
pieces fill the exhibit.

Here & Now: Native Artists Inspired fea-
tures new artwork influenced by historic 
Northwest Native art. The new pieces are 
displayed alongside the artifacts that the art-
ists studied. The exhibiting artists received 
grants from the museum’s Bill Holm Cen-
ter for the Study of Northwest Native Art 
to study ar-
tifacts and 
create their 
own associ-
ated pieces. 

A theme 
of personal 
fu l f i lment 
runs through the exhibit. The artists have 
heritage or research ties to Native American 
culture, so their works help them connect to 
their family, past, and people. Quotes from 
the artists displayed alongside their work 
show a joint appreciation for artistic skill 
and cultural meaning in the artifacts. 

Haida artist Christian White was motivated 
by a photograph of his great-great-grand-
father beside an ornately carved chest. In 
the accompanying plaque, he explains that 

he “was inspired to create the front of that 
chest again, which had gone missing… As I 
was carving this chest front I felt like I was 
reconnecting with my ancestor.” 

Another piece, Joel Isaak’s intricate 
“Nilts’Ilt’an – Husband and Wife,” consists 
of a pair of boots made from salmon skin 
with a male and a female face subtly pro-
truding from the legs. The artist integrated 
a human couple into the boots to illustrate 
the relationship between husband and wife 
in Kenaitze culture. 

Informational panels emphasize that the 
exhibit embodies the Burke’s philosophy: 
“Ours is a working collection, serving artists 
and scholars who forge connections with 
these artworks to maintain a continuum of 

knowledge 
and creativi-
ty that spans 
the genera-
tions.”

At the cen-
ter of the 
exhibit lies 

the mask that “inspired the Seahawks logo.” 
According to the accompanying plaque, it is 
a transformation mask: during ceremonies, 
the eagle’s beak opened to a show a human 
head inside. 

Viewed in profile, it is clearly the inspiration 
for the Seattle Seahawk. The large, vividly 
painted head with an imposing beak match-
es the original team logo, which served from 
1976 to 2001.  A Burke Blog article by Rob-
in K. Wright describes how the designers 

wanted to capture Northwest Coast styles 
in the logo, continuing Seattle’s history of 
appreciation for local Native American art.  
The Seahawk has since been stylized, but it 
still resembles the transformation mask.      
 
The exhibit also includes hands-on activi-
ties for children or anyone with a creative 
eye. Visitors can make a paper Coast Salish 
Spindle Whorl and build a Memory Box. 
Nearby, they can pose with their creations, 
continuing the cycle of modern interpreta-
tions of cultural art.
Looking for inspiration? The Burke Muse-
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